
AMAZING GRACE
This inspiring account of how the young 
MP William Wilberforce This inspiring 
account of how the young MP William 
Wilberforce (Ioan Gruffudd) pioneered 
the political movement that led to the 
abolition of the slave trade 200 years 
ago is a typically understated British 
production that is brought alive by 
glorious performances from some of 
our best thesps, particularly a gloriously 
on-form Albert Finney. Entertaining and 
educational, it is a powerful example 
of the changes that can be wrought 
through political will an important 
reminder in our present-day

 

disaffection. That led to the abolition of 
the slave trade 200 years ago is a 
typically understated British production 
that is brought alive by glorious 
performances from some of our best 
thesps, particularly a gloriously on-form 
Albert Finney. Entertaining and 
educational, it is a powerful example 
of the changes that can be wrought 
through political will – an important 
reminder in our 
present-day disaffection.
MATT VIA EMAIL

SING SONG
But in 2003 they committed the ultimate 
example of show-biz perfidy – the 
Chicks’ lead-singer, Natalie Maines, 
proclaimed (unwittingly) to the world via 
a London audience, “Just so you know, 
we’re ashamed the President of the 
United States is from Texas”.
This throw-away comment during the 
burgeoning Iraq conflict proved more 
costly than the threesome could 
imagine: words so cataclysmic that the 
fabric of the band was called into 
question.Though simple in remit, Shut 
Up & Sing is a well-executed 
documentary that charts the Chicks’ fall 
from grace – from a Texan DJ’s Dixie 
Chick ban and public CD crushing, 
to their return to the American media 
circus.
GEORGIA BATH

FAST FOOD
Well, kind of. Director Richard Linklater 
has decided to forego a documentary 
in favour of a fictionalised narrative 
centred on the made-up Mickey’s 
burger-joint. We join PR man Don 
Henderson (Greg Kinnear) as he travels 
to small-town Colorado to investigate 
the Uniglobe Meat Packing plant, 
where ‘The Big One’ patties are made. 
Meanwhile, a group of Mexican illegals 
are smuggled over the border and put 
to work. And nearby, Colorado teenager 
Amber (Ashley Johnson), a Mickey’s 
burger-flipper, starts to wonder about 
her employer. We join PR man Don 
Henderson (Greg Kinnear) as he travels 
to small-town Colorado to investigate 
the Uniglobe Meat Packing plant, 
where ‘The Big One’ patties are made. 
Meanwhile, a group of Mexican illegals 
are smuggled over the border and put 
to work. And nearby, Colorado teenager 
Amber (Ashley Johnson), a Mickey’s 
burger-flipper, starts to wonder about 
her employer.
CAMILLA LONDON

SHOW BIZ HO-BIZ
But in 2003 they committed the ultimate 
example of show-biz perfidy – the 
Chicks’ lead-singer, Natalie Maines, 
proclaimed (unwittingly) to the world via 
a London audience, “Just so you know, 
we’re ashamed the President of the 
United States is from Texas”.
This throw-away comment during the 
burgeoning Iraq conflict proved more 
costly than the threesome could
 imagine: words so cataclysmic that the 
fabric of the band was called 
into question.
PAT MANCESTER

DOCTOR DOCTOR
Well, kind of. Director Richard Linklater 
has decided to forego a documentary 
in favour of a fictionalised narrative 
centred on the made-up Mickey’s 
burger-joint. We join PR man Don 
Henderson (Greg Kinnear) as he 
travels to small-town Colorado to 
investigate the Uniglobe Meat Packing 
plant, where ‘The Big One’ patties are 
made. Meanwhile, a group of Mexican 
illegals are smuggled over the border 
and put to work. And nearby, Colorado 
teenager Amber (Ashley Johnson), a 
Mickey’s burger-flipper, starts to wonder 
about her employer.the Uniglobe Meat 
Packing plant, where ‘The Big One’ 
patties are made. Meanwhile, a group 
of Mexican illegals are smuggled over 
the border and put to work. And nearby, 
Colorado teenager Amber (Ashley 
Johnson), a Mickey’s burger-flipper, 
starts to wonder about her employer.
We join PR man Don Henderson (Greg 
Kinnear) as he travels to small-town 
Colorado to investigate the Uniglobe 
Meat Packing plant, where ‘The Big 
One’ patties are made.
MISS REEVES

PLEASE SIR....
This inspiring account of how the young 
MP William Wilberforce This inspiring 
account of how the young MP William 
Wilberforce (Ioan Gruffudd) pioneered 
the political movement that led to the 
abolition of the slave trade 200 years 
ago is a typically understated British 
production that is brought alive by 
glorious performances from some of 
our best thesps, particularly a gloriously 
on-form Albert Finney. 
Entertaining and educational, it is a 
powerful example of the changes that 
can be wrought through political will 
– an important reminder in our 
present-day disaffection.(Ioan Gruffudd) 
pioneered the political movement that 
led to the abolition of the slave trade 
200 years ago is a typically understated 
British production that is brought alive 
by glorious performances from some of 
our best thesps, particularly a gloriously 
on-form Albert Finney. Entertaining and 
educational, it is a powerful example 
of the changes that can be wrought 
through political will – an important 
reminder in present-day disaffection.
FIONA GEORGE

IAN GRUFFERD 
PIONEERED 
THE POLITICAL 
MOVEMENT

OH SHEPHERD 
MAN
There can be no more succinct 
summary of the drama at the 
heart of Robert De Niro’s second 
directorial outing: once you’re part 
of the Central Intelligence Agency, 
there’s no getting out.

provides the background to this 
otherwise fictional account of how 
the world’s most powerful covert 
intelligence service came into 
existence. As word gets out that 
classified information was leaked 
to the Soviets, De Niro cuts 
between Wilson’s formative years 
at Yale and his early induction into 
the Office of Strategic Services in 
a bid to shed light on the factors 
which motivate his latter-day hunt 
for the mole in the Agency’s midst.
LISA CORNWALL

THE BUNGLE 
BAY OF PIGS 
INVASION 
OF 1961

INSPIRING
This inspiring account of how the young 
MP William Wilberforce This inspiring 
account of how the young MP William 
Wilberforce (Ioan Gruffudd) pioneered 
the political movement that led to the 
abolition of the slave trade 200 years 
ago is a typically understated British 
production that is

particularly a gloriously on-form Albert 
Finney. Entertaining and educational, 
it is a powerful example of the changes 
that can be wrought through political will 
– an important reminder in our 
present-day disaffection.(Ioan Gruffudd) 
pioneered the political movement that 
led to the abolition of the slave trade 
200 years ago is a typically understated 
British production that is brought alive 
by glorious performances from some of 
our best thesps, particularly a gloriously 
on-form Albert Finney. Entertaining and 
educational, it is a powerful example 
of the changes that can be wrought 
through political will – an important re-
minder in our present-day disaffection.
MELISSA NOTTS

BROUGHT ALIVE BY 
SOME OF THE BEST 
PERFORMANCES 
I’VE SEEN

TELL US ABOUT THE FILMS YOU SEE AND STUFF
TO BE A PART OF THIS PAGE EMAIL CHARLOTTE@POPCORNMAG.COM OR WRITE TO POPCORN MAG, WODEHOUSE TERRACE, FALMOUTH TR11 3EN

PERFECTION
There can be no more succinct 
summary of the drama at the heart of 
Robert De Niro’s second directorial 
outing: once you’re part of the Central 
Intelligence Agency, there’s no getting 
out. provides the background to this 
otherwise fictional account of how the 
world’s most powerful covert 
intelligence service came into 
existence. As word gets out that 
classified information was leaked to the 
Soviets, De Niro cuts between Wilson’s 
formative years at Yale and his early 
induction into the Office of Strategic 
Services in a bid to shed light on the 
factors which motivate his latter-day 
hunt for the mole in the Agency’s midst.
FREDDIE PETERBOROUGH

CLAP YOUR 
HANDS
But in 2003 they committed the ultimate 
example of show-biz perfidy – the 
Chicks’ lead-singer, Natalie Maines, 
proclaimed (unwittingly) to the world via 
a London audience, “Just so you know, 
we’re ashamed the President of the 
United States is from Texas”.
This throw-away comment during the 
burgeoning Iraq conflict proved more 
costly than the threesome could
 imagine: words so cataclysmic that the 
fabric of the band was called into 
question.Though simple in remit, Shut 
Up & Sing is a well-executed documen-
tary that charts the Chicks’ fall from 
grace – from a Texan DJ’s Dixie Chick 
ban and public CD crushing, to their 
return to the American media circus.
RICHIE EMAIL

WHAT DOES IT 
ALL MEAN?
But in 2003 they committed the ultimate 
example of show-biz perfidy – the 
Chicks’ lead-singer, Natalie Maines, 
proclaimed (unwittingly) to the world via 
a London audience, “Just so you know, 
we’re ashamed the President of the 
United States is from Texas”.
This throw-away comment during the 
burgeoning Iraq conflict proved more 
costly than the threesome could 
imagine: words so cataclysmic that the 
fabric of the band was called into 
question.Though simple in remit.
PAT WINDSOR

NO BOTHER
But in 2003 they committed the ultimate 
example of show-biz perfidy – the 
Chicks’ lead-singer, Natalie Maines, 
proclaimed (unwittingly) to the world via 
a London audience, “Just so you know, 
we’re ashamed the President of the 
United States is from Texas”.
This throw-away comment during the 
burgeoning Iraq conflict proved more 
costly than the threesome could 
imagine: words so cataclysmic that the 
fabric of the band was called 
into question.
Though simple in remit, Shut Up & Sing 
is a well-executed documentary that 
charts the Chicks’ fall from grace – from 
a Texan DJ’s Dixie Chick ban and 
public CD crushing, to their return to the 
American media circus.
MR TRAVIS BRIGHTON
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7 A 45 week full-time postgraduate course that explores the business, craft and 
boundaries of the communication design world. 
From typography to branding, user experience to design for society, strategic 
and behavioural studies to critical writing, we aim to develop and provoke 
courageous thinkers, producing globally significant work and entrepreneurial 
ideas that challenge the subject and industry. 

From the UK’s Number 1 Arts University* and from a School, whose award 
winning alumni work across some of the world’s most renowned companies 
and organisations, Falmouth welcomes new applicants to start in September 
2016 and join us at our new multi-million pound centre, in one of Europe’s 
most beautiful and connected counties. *The Sunday Times 2015
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Our culture
Meaningful, innovative ideas and strong craft skills have always been a 
fundamental currency of excellence in professional creative practice. 
Teaming this with opportunities to launch your work to industry and link with 
some of the world’s top creative thinkers and business minds means we 
provide a provocative and highly relevant experience for your career ambitions.
With a global outlook and inspiring teaching (from within and beyond 
industry and the arts) we aim to produce highly adaptive individuals; critically 
engaged and equipped to deal with communication questions in both local and 
global contexts and for societal and business needs. 

Our course recruits students from around the world, to build an interdisciplinary 
cohort from across communication design disciplines. This aims to make for a 
stimulating and broad-based culture, where a rich dialogue and discourse can 
exist and be supported by the highest level of teaching. We work with industry 
partners who help to support professional development and business acumen; 
whether you aspire to work for a creative company or set up your own enterprise.

Structure and approach
The course is planned and constructed to ‘provoke’ your learning. This includes 
not only peer and tutor based critique but also challenge and insight from 
visiting lecturers or ‘provocateurs’. Previously these have included a wide 
spectrum of people including designer Bruce Mau, photographer Martin Parr, 
creative director Sir John Hegarty and lyricist Sir Tim Rice, to name but a few.

The year is also divided to further provoke your development;

Term 1 (deconstruction); The first 15 weeks provide an opportunity to reflect on your own 

design process through practical design projects & investigations. The emphasis is on 

unpacking and challenging your existing methodology, so to identify new areas of focus, to 

further develop strengths, and to highlight habits or assumptions in your practice as a designer. 

Term 2 (reconstruction); You continue to respond to scenarios set by staff and visiting 

professionals, exploring the ‘making’ of your proposal in the context of emergent technologies 

and theory. ‘Risk’ is embraced as an asset to idea development and you are encouraged to 

incorporate new methodologies into your own practice that can enhance your performance.

Term 3 (reinvention); A key phase of the course which allows you to realise your MA project 

and midway, launch this at a key industry event. This unique opportunity, provides essential 

feedback and networks to be built to support not only your final submission but also 

career and business steps afterwards. This period also provides time for internships and 

industry meetings, that will help contribute to your new outlook and entrepreneurial ambition.

Assessment and student support
This is a studio based course, situated at our Falmouth campus in Cornwall. 
It is founded on a model of continuous assessment with key review points 
throughout the year, a proposed London ‘launch’ show and final assessment. 
Throughout the course, careful attention is given to supporting your studies 
both through our tutor system and student services.

Application and fees
We are now accepting applications for the course*, full details of which will 
soon be listed on our website. We usually expect applicants from within the 
field of visual communication and digital media but we also welcome those 
from broader arts fields and relevant areas of the social sciences. 
The usual level of academic requirement is for level 6, undergraduate degree.
If you have professional industry experience rather than academic achievement, 
this may be acceptable for entry to study at this level through a process called 
APEL (Accreditation of Prior Experiential Learning). We require an average of 
6.5 IELTS for language skills. International fees stand at £12,750 for 2016/17.

For information email Head of Graphic Design; bryan.clark@falmouth.ac.uk or admissions@falmouth.ac.uk   www.falmouth.ac.uk

*SUBJECT TO VALIDATION OCTOBER 2015


